
RECREATE A HISTORIC PERFORMANCE ARTWORK: 

MYTHS OF RAPE 
BY LESLIE LABOWITZ 

AS PART OF “THREE WEEKS IN MAY” BY SUZANNE LACY,  
LOS ANGELES MALL 

  
Leslie Labowitz and Performer from The Woman’s Building 

Rape Myths - beliefs about sexual assault - are often completely untrue. Others are based on 
incorrect information that applied to all cases and situations uncritically, create injurious 
policies and practices that harm women. Myths exist for many historic reasons, which include 
inherited structural conditions, gender role expectations, and the fundamental exercise of 
power in a patriarchal society.  

“Myths of Rape” - performance by Leslie Labowitz with 6 woman from The Woman’s Building 
in Los Angeles was the first of a four part – four day performance designed to take place in a 
public setting. Each day one act of the performance took place. The four sections were titled; 

1) “Myths About Rape” 
2) “All Men Are Potential Rapists” 
3)  “The Rape” 
4) 4”Fighting Back” 

The audience/spectator is milling through the mall as the performance takes place, taking 
them through various stages of rape experientially and culturally. Moving from victimization to 
activism, the performers enact each of the four performances. The performers are not acting 
but experiencing their own relationship to the material while performing. Note that the 
performers were women artists from The Feminist Studio Workshop at The Woman’s Building 
with a high degree of consciousness on the subject of rape. 

The intention of “Myths” was to educate a broad audience about rape while breaking down 
cultural misconceptions and taboos. Labowitz had just returned from living in Germany from 
1972-77.  Her form of feminist activist performance was influenced by political art movements, 



theatre and communication theory that she was exposed to during those years. The Woman’s 
Building and the women attending the Feminist Art Program were instrumental in it’s 
production. Lacy’s “Three Weeks in May” provided the umbrella, context and support. 

The public is taken through various stages, from victimization to activism, as the performers 
enact each of the four performances. The performers are not acting but going through their 
own experiences while in action. 

   

DIRECTIONS TO RECREATE PERFORMANCE IN FORMAT OF 1977.  
This performance can be recreated with other materials  
and structure to fit group enacting it. 

MAKING YOUR SIGNS:   
Note that there are many ways to make signs, this is from original performance. 
The artistic quality of the signs is important in creating an aesthetic for this performance.  

1. Use a list of myths and create a series to use on your signs. I painted signs on 3x4 
foot heavy white poster board after coating with Gesso to give a texture and make the 
signs appear like a painting. 

  
2. Write the Myths in Black Acrylic Paint with Red Acrylic Paint to underline or as 
accent. The performance comes off best when there is only one person’s printing style 
on everything. This might be hard depending on the number of signs but similarity will 
make the signs visually stronger. 

3. Attach wood slats (2 inch x ½ inch, attached to the backs of the sign) to create 
posts/handles. The signs should be at least 6 ft high when standing on their wood 
post. 

   



PERFORMING WITH YOUR SIGNS: 
1. For dramatic effect, wear the same color – preferably black or white clothes with 
short sleeves. (CODEPINK participants might wear pink to link to their ongoing 
concerns.) Performers can paint words on their arms or clothes with black or white 
paint.  

2. Make Gauze Blindfolds that performers can see through. Words like SOCIETY may 
be painted on the blindfolds. There are many other words or statements that could 
apply. The performers can choose the appropriate word or phrase to go with their own 
sign and clothes. The blindfolds serve to separate performer from the public and 
protect them. The performers are anonymous representing all women.  

3. Parade together one behind the other with the signs through public space 
blindfolded carrying signs in a choreographed. 
  
4. Find a place to stop, lean the posters, and take positions in front of the sign, like 
fighting back/kicking; lying on the ground; etc. Use your imagination. The best spots 
are where the visual background enhances the statement of the sign and performer. 
Several performers near each other in different positions will be strong as an image. 

5. The key is a visual “drama” created by the performer, her sign, her position, and her 
placement of sign in the environment. The group of women can create scenarios on 
their own to enhance message. 

6. This work is done in silence. Flyers with the myths about Rape or other materials 
should be handed out by a person who is not carrying a sign and walks along side the 
other performers.  

For more information please go to AgainstViolence.Art


